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III. Mats spelar för björk3ickan
Mats plays for the birch girl
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IV. Mats spelar för prinsessan
Mats plays for the princess
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V. Stortrollet Dunseklamp kommer och Grön3ickorna dansa
The great troll Dunseklamp enters and the greengirls dance
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Editorial Notes 
 

 Notes provided below summarize the list of changes made when preparing this 

edition. They follow the format of measure number, instrument/section, and the change 

along with any relevant commentary. 

 

First Movement 
 

m14, cello and bass: added decrescendo to compliment ensemble.  

m18, cello: added crescendo hairpin. 

m18, bass: extended hairpin crescendo through 19. 

m42, viola: added legati and slur on final two notes. 

m44–45, clarinet: added hairpin crescendi to compliment ensemble. 

m45, clarinet: added slurs over triplets. 

m47-48, cello and bass: added decrescendo to compliment ensemble. 

m54, violin 1: converted to dotted half. 

m55, violin 1: added unison indicator. 

m57, flute and clarinet: replaced "cresc." with crescendo hairpins for consistency. 

m59–62, all instruments: replaced "dim." with decrescendo hairpins for all instruments 

starting in m60 and running through m62. 

m63–64, cello: added ties. 

m73–75, clarinet: added hairpins complimentary to ensemble. 

 

Third Movement 
 

m13, clarinet: added staccato over final D. 

m14–15, clarinet: added staccati over the dotted eighth and sixteenth figures. 

 

Fourth Movement 
 

m1, strings: added arco for all strings since previous movement called for pizz. in violin 1 

and cello/bass. 

m4, strings: made consistent with tenuti and decrescendi. 

m8, clarinet: added tenuto to C-sharp. 

m8, viola and cello: added accent to beat two. 

 



Fifth Movement 
 

m1, viola: changed second eight from C to D. 

m16, cello: changed lower A to G. 

m16, violin 1: added ppp dynamic under rest. 

m17, cello: applied slur and articulation pattern on subsequent bars. 

m26, cello: added slur over eighths. 

m32, violin 1: added slur. 


