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After Hermann Berens

Allegro moderato
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Korsakov,

“Scheherazade”

After Nikolai Rimsky-

Presto
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After Charles Meyer

Vivace
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After Dmitri Shostakovich,
Symphony No. 1

Allegro molto
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After Johann Sebastian Bach,
French Suite in C Minor
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After Stephen Heller

Allegro
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After Darius Milhaud,

' “Scaramouche”
Vivace
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Allegro vivace
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Allegretto Victor Polatschek
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After Wolfgang Amadeus Mozart,

Allegro moderato Serenade in Bb, K. 361

e S e } !
e) — — _;E
//'___—\
@Fbv"{; ! T ? _TL T—1 T — o I
—

1
1l
1
EI
+

¢
.
s

1
Bl
crese. M{—_——//

! - 1 - 7 - S - —
)] ‘h——%’ f &L—'
/”_\ . ’
L < 1 1 | T I | 1 1 F==F====q—‘
HO—2» » =
v —— === E— T
|1 pu— .
1h e ===y = == e
Q) h ____/ \_—/
mf
e — | =
vamz T l ", —— 1 T ‘J #:
7 S — —‘—E oS -
© ’ f==l —— R — H\/
Lo b, ; = ’ b — t t
= = @- T
— e ——

41856



21

|!1.L T - P g—r - ee— — »
v ~ !'  Po—— 1 S ——  ——
) — &b b
| r
ol o e T Tt T et
0 Y e vs lad"iiqt »
b N ——— o ‘l’ff "\
Ol !3;*34 '&3#%?"—1& = =
A = = ate Refieser
[ ” f‘ f=
//—\ \
LT S e e
.| 1 __1 ‘
()
T " a tempo
. > IEis P sw st wrmis S w e o uy
& e e e ===a e
poco rit. P
/——\ |
1 1 1 1 1 1 - ]?_ } | ‘
)] — e ——— —— — — ;H_
l e
— 1 - — - @———1— (v 1 ——]
= bresc. o
o
] | e sl mora H—F ==
==S= S=SSSS= : e
::§
5 "t e e CEEEET L
| 4 - . I e p——
: ; ¥ ’ { _‘l— | 1 | ‘; 1 1
S SaewTeo T e LA SE=me=ss
¥‘/ u —
el A ‘/\ —
e !
t 1 " )| 1 ' ' t }
@ Fia ) ‘-o"a ¥ ﬂ




After Bedrich Smetana,
String Quartet in E Minor

All derat “Aus meinem Leben”
egro moderato
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After Ludwig van Beethoven
Andante mosso
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After Richard Strauss,
“Ariadne auf Naxos”*

Tranquillo
P . —
R tata g = —

Y TEE

X5 i —i - — o= —— F’ ﬂ"}i -
== =
ir —— u ! T
I. I Jli [ 1 1 1
e — 43%—4/, S~

r_—— ”'.//::._n# -
AN T’. — }?i1' — ‘%7‘i %' 4!’ —®
¢ ! == ** s — S— El B
or——
py £ apiefae r—— —
% 1 »- T 4}'§ 4%'} g’ r[:g?ljfz r, 1 —
) T

! 1
7 l. Jll_—IJ ) S | 1
TR
ir

r_pfffee pere

r
- 1 1

eesb#

o
‘-»—4—1
|

* By permission of the copyright owners, Boosey and Hawkes, Inc.

41656



7

-
\

s I

1
D
N

r

o7
3}

—
°

17
r

r

TP Fisele

A
.‘. J

el

n;
L/
| 4

1
I

sty ERE.
e

EC R

I
)|

Sy
L

4|

‘l

o

Yy

1

‘._F

e
!

Fﬁtfg

o

Y

1
Y 2

41656



8 15

After Richard Wagner,

Allegro moderato “Die Gotterdimmerung”
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After Joseph Sellner
Allegro moderato
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Victor Polatschek
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Allegro molto
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After Sergei Prokofieff,
“Overture on Hebrew Themes”
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After Johann Sebastian Bach
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After Gustav Mahler,
Allegro moderato Symphony No. 4
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After Otto Nicolai,
“Die lustigen Weiber von Windsor”
Allegro moderato
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Molto vivace

After Maurice Ravel,
“Le Tombeau de Couperin”
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After Arnold Schoenberg,
“Pierrot Lunaire”*
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Victor Polatschek
Allegro moderato
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CLARINET STUDIES
Demnits, F. Fundamental Scale and Chord Studies for the Clarinet

(02720, ¥4 {/) P eeccccccas Coetetananens 15

Stievenard, E. Practical study of the scales. e., f., #p. (Lib. No. 1632) .75

Wiedemann, L. 32 Clarinet Studies [Simon] (Lib. No. 1647)..... a5
CLARINET and PIANO TRIO for WINDS

First Classics for the Clarinet. 14 Pieces arranged for Hill, A. Miniature trio No. 2in C, for flute (or violin, oboe, or
Bb clarinet solo with piano accompaniment by Eric Simon. J. S. clarinet), bassoon (or ’cello) and piano

Bach, Minuet, Musette, Polonaise; Beethoven, Bagatelle, Score with violin (or oboe) and ’cello (or bassoon) parts 1.50
Marmotte; Handel, Aria; Haydn, Minuet, St. Anthony chorale; Flute and clarinet parts. ..................... each .30
Mozart, Contra-dance, Longing for spring, Trio; Schubert,
Hedge-rase, Lullaby, Theme..................... ce.ea. JI5 TRIO with STRINGS and PIANO
Goldman, E. F. Waltz “Response”. For cornet, Bb clari-  Beethoven, L. van. Trio No. 4, By. Op. 11. For Bb
net, tenor saxophone, or baritone (treble clef), with piano.. 1.25 clarinet (or violin), ’cello, and piano (Léb. No. 1424). . . ... 1.25
Schumann, R. Fantasiestiicke, Op. 73. For clarinet in A Hill, A. Miniature trio No. 1, for Bb clarinet (or viélin),
(or violin) and piano (Schradieck) (Lib. No.412). . ........ 75 *cello, and piano. ) i

3 Romances. Op. 94. For oboe (or violin or clarinet in A) Score and string parts... 1.50  Clarinet part.... .30
and piano [Schradieck) (Lib. No. 413)...........cccou... .60 ——Miniature trio No. 2, C, for flute (or violin, oboe or clarinet),

i bassoon (or ’cello), and piano

stolz, R. Aloveletter. For Bb, Eb, alto or bass clarinet and Score with violin (or oboe) and ’cello (or bassoon) parts 1.50
PIAMO. & ottt e e a s each .50 Flute and clarinet parts. . .........o.uvunen... each .30
Tcherepnin, N. A carefree tune (Piéce insouciante) Mozart, W. A. Trio No. 7, E, for violin (or Bb clarinet),
[Barrére]. . . . ..ot e e e e 1.00 viola and piano [ddamowski] (Lib. No. 1403)............ 1.00

TEN-STAR SOLO COLLECTION of FAVORITE MELODIES
Arranged by Mayhew Lake

For Bb clarinet or Bb bass clarinet (or tenor or soprano saxophone in B5) ; cornet in Bb (or trumpet or Fluegelhorn); altoor
baritone saxophone in Eb (or alto.clarine't); trombone (or bassoon or baritone).

Dvorak, Songs my mother taught me; Edwards, By the bend of the river; Leoncavallo, Vestila Giubba (““I Pagliacci”);
Meyerbeer, Cavatina (“Robert le Diable”); Rasbach, Trees; Sibelius, Hymn (“Finlandia”); Speaks, On the road to
Mandalay; Tchaikovsky, Andante cantabile (Fifth Symphony); Verdi, March (“Aida”); Wagner, Walther’s prize
song (‘‘Die Meistersinger’”).

Parts....... .. i each .25 Piano accompaniment.................... 75

G. SCHIRMER’S SELECT ALBUM for WIND QUARTET
Compiled and arranged by G. J. Trinkaus

For 1st Bb trumpet (or 1st Bb clarinet); 2nd Bb trumpet (or 2nd Bb clarinet); 1st trombone (or 1st bassoon); 2nd trom-
bone (baritone or 2nd bassoon). Substitute parts for 1st trombone part; horn in F (Eb alto horn or Eb alto clarinet).
J. S. Bach, Chorale (Herzlich tut mich verlangen); Barnby, Sweet and low; Chopin, Prelude; Dvoffk, Gipsy melody
(Songs my mother taught me), Op. 55, No. 4; Gounod, Marche pontificale; Haydn, Haydn’s hymn; Scharwenka,
March, Op. 62, No. 1; Schumann, The merry farmer, Norse song, The wild horseman; Tchaikovsky, Sweet dreams,
Op. 39, No. 21; Trinkaus, Minuetto.

Score............ 1.00 Parts, complete set (including substitute parts).............................. 2.00

Separateparts. ................... each .50

JUILLIARD SERIES of MUSIC for WIND ENSEMBLE
Arranged and edited by G. Barrere
For flute, oboe, clarinet, bassoon and horn.

Book 1. J. S. Bach, Sonatina, from the cantata, ‘“Gottes Zeit ist die allerbeste Zeit’’; Davis, Musette; Delibes, Petite
marche; Loomis, Around the wigwam, Op. 76, No. 3; Rameau, La marais; Schubert, Minuet, from the piano sonata
(Phantasie) in G, Op. 78.

Book 2. Beethoven, Adagio, from the sextet for wind instruments, Op. 71; Farley, The night wind; Grieg, Véglein;
Guion, The harmonica-player; Mozart, Minuet; Stravinsky, Pastorale.
Fullscore...........coiiiiviiiiiiiiininnnn. each 1.50 Parts,complete.. ........................ 2.50

Prices Subject to Change Without Notice.

A 1058 G. Schirmer, Inc.

New York




